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Student Reflection

Summative Rubrics: Artwork/Student
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Creating and Responding Task

Overview:

A Theme: Symbolic Self-Portrait.

A Compare, contrast, and reflect on famous self-
portraits.

A Create mixed media self-portrait using personal
symbolism.

A Review preliminary planning with formative rubric.

A Reflect on and evaluate final artwork using rubrics.
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PROSPEC NS FOR INTRODUCTION

Frida Kahlo, Seif-Portrait with Thorn Necklace and Hummingbird

1. Describe the image you see on the screen. What colors do you see? What shapes do you see? What else do
you see? (Just the facts... no opinions, yet). (DESCRIPTION)
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2. How has the artist used the elements (i.e. line, color. value, shape, space) and principles of design (i.e.
balance, proportion, repetition/pattern, unity,) to create this image? Which elements and principles seem
most important? Why? (ANALYSIS

3. How would you describe the personality of the woman in this picture? What do you think the butterflies
could represent/symbolize in this artwork? Why? What do you think some of the other images could
/ ? INTERPRETATION)
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4. Why do you think the artist created this artwork? What was he/she trying to say? What parts of the
artwork are realistic and what parts are not? What makes you say that? (INTERPRETATION)

ou like this artwork? Why do you think it is considered a successful work of art? Use examples from the

ANALYSIS and INTERPRETATIONS to support your opinion. (JUDGMENT)
Why or why not?
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Self-Portrait with Thorn Necklace and Hummingbird
By Frida Kahlo

Frida Kahlo painted Self-Portrait with Thorn Necklace and Hummingbird in 1940. In spite of its
small size (approximately 167 x 24”), there are many different interesting aspects to focus on, many of
which are symbolic to Kahlo. Kahlo faces the viewer with her head and shoulders taking up much of the
space. She is surrounded by green leaves of similar size and shape with one yellow leaf behind her head.
On the left side of the painting a spider monkey holds a piece of the thorns that encircle her neck. There
are several drops of blood on her neck from the piercing thorns. A black cat looks over her other
shoulder. A black hummingbird hangs from the thorns with its beak in the hollow of her throat. Her hair
is piled with a purple textile into a figure eight-like design with two butterfly-like creatures with lace
wings visible on either side. Two creatures fly above her head with a flower body and dragonfly wings.
Kahlo’s expression is solemn and appears to be patiently enduring pain. Her focus is inward and not
engaging with the viewer.

A rounded arched shape is repeated throughout the composition. It is seen in the wings of the
hummingbird, the shapes on the leaves, the mustache, the eyebrows, the hair braid, and in the wings of
the insects. The portrait uses symmetrical balance with Kahlo placed in the center of the composition. the
bird position, the eyebrows, the mustache, and the hair part all dividing the figure into two symmetrical
halves. The environment is | mmetrical with two different creatures behind her shoulders and the
more random placement of leaves and the contrast of the yellow leaf behind her head. The background
uses mostly cool colors. The color on the figure is mostly warm with very pink cheeks and red lips. Her
neck appears uncomfortably long. The repeated arched shape unifies the work by connecting the figure to
the environment. The placement of the hummingbird is unusual and draws attention to Kahlo’s facial
expression.

The unusual creatures and placement of the figure in the environment suggest that Kahlo is not
painting a purely realistic scene, but is arranging symbolic elements to communicate a feeling or idea. A
bird often symbolizes freedom and a hummingbird is often thought to be colorful and hovering above a
flower, yet this bird is black, lifeless, and tied to her necklace of thorns. Frida Kahlo spent much of her

life in physical pain after a streetcar accident at age fifteen which resulted in thirty five operations to try
to repair her body. In her recovery she was often confined to her bed. She could not have children. but
she did have several pet monkeys that were her beloved companions. Kahlo painted many self-portraits
often with animals surrounding her. Kahlo often refers in her art to her Mexican heritage and her
relationship with her husband a famous Mexican muralist, Diego Rivera. The light values and the
placement of the insects suggest flight and freedom in contrast to the darkness of the bird, cat and monkey
ich appear to be grounding the figure. The monkey may represent one of her pet monkeys or maybe a
child. A monkey is found in many of Frida Kahlo’s self-portraits often on her shoulder. The mor
holds the end of the thomns. Is he freeing her or is he pulling on the end? Perhaps the cat and monkey
represent two sides of her personality. The contrast of Kahlo’s expression with her unusual surroundings
makes the viewer wonder what pain she has endured.

The work has elements of realism in the details in Kahlo’s face, the monkey and the cat, yet some
elements create a conflict in accepting the scene as real such as the strange butterflies and flying flowers.
Kahlo arranged the work very carefully with the use of symmetry and the repetition of shape. Her use of
color contrasting warm and cool color schemes separates the figure from the environment. The work is
expressive through its use of symbols and their arrangement in the composition. The result is a

rious work inviting the viewer to untangle the relationship of the different symbols to reveal
Kahlo’s pain and her communication of her feelings through her artwork.
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ART CRITICISM- COMPARE AND CONTRAST WORKSHEET- VENN DIAGRAM

Judith Leyster, Self-Portrait Jacob Lawrence, Self-Portrait
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ART CRITICISM COMPARE AND CONTRAST WORKSHEET
Use the Venn Diagram to Compare and Contrast the two images.

Judith Leyster Jacob Lawrence
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el rtraits b dith Leyster and Jacob Lawrence

Judith Leyster painted her self-portrait in 1635 using oil paints. Jacob Lawrence painted his self-
portrait in 1977 using tempera and gouache paints. Although these two paintings were done 342 years apart,
they have much in common. Both paintings depict the artists holding paintbrushes while in their studios.
This represents their profession as painters. Both show artwork made by the artist in the background. Both
artists painted themselves to the left of center of the composition, creating asymmetrical balance in their self-
portraits. Both are smiling, looking outward and engaging the viewer, as if they are inviting us into their
studios.

In Leyster’s portrait we can see how this 17th century artist looked and dressed. Leyster’s flesh looks soft,
her collar looks stiff and her clothing looks heavy and warm. Although the painting she is working on is in
the background, many directional lines and shapes lead the eye to it. indicating its importance. Can you find
these lines and shapes? Leyster painted during the Baroque period, a time which emphasized color and light.
Forms are shaded and modeled to appear realistic. There is a sense of three dimensional space, and it looks
like the room is sofily lit. Although color is important. it is not as bright and saturated as those that we see in
Lawrence’s painting. Both artists use neutral colors repeatedly throughout their paintings.

In his self-portrait, Lawrence is surrounded by a variety of tools and materials, including tubes and
jars of paint, a drill, a c-clamp and a hammer. Lawrence was a lover of tools. He saw them as a means to
extend the body. On the left, one of Lawrence's paintings hangs on the wall. It shows Harriet Tubman
leading slaves to freedom. Below, a figure dressed in blue climbs a staircase. Perhaps this figure is from
another of Lawrence's paintings, or maybe it is an actual person. The right side shows more paintings by
Lawrence. The primary colors of red, yellow and blue are very dominant and repeated often in this self-
portrait. There is also a variety of neutral colors. Forms are depicted as flat opaque shapes with sharp
distinct edges with very little suggestion of modeling. Space is flattened and distorted.

The way Lawrence used the paints makes his face look like a mask. He looks comfortable and relaxed.
Leyster’s pose looks somewhat uncomfortable as her arm rests lightly on the decorative knob of the chair’s
back post. It is as though she is taking a momentary break to acknowledge us, the viewers, before returning
to her painting. Lawrence also looks as if he is taking a break. or perhaps just getting ready to start a
painting.

Most of the symbolism in these paintings is straightforward and obvious. Many things in each painting
represent Leyster and Lawrence’s lives as artists. Though Leyster wanted us to know something about
herself, she also wanted us to see that her life as an artist was both important and enjoyable. Although
Lawrence’s career concentrated on depicting the history and struggles of African Americans, he appears to
be happy and relaxed in this self-portrait. When Lawrence was growing up in the 1930°s people were poor,
but they brightened their lives with color. Lawrence’s primary influences were the shapes and colors of
Harlem, New York. Leyster was a female artist in the city of Haarlem, Holland in the 17" century. There
were not many woman painters at this time. In fact, this painting was originally thought to be painted by a
man named Frans Hals. It was considered one of his greatest masterpieces. When it was discovered that it

escribed it as an inferior piece of work, showing the weakness of the
feminine hand. Although th red centuries apart, both Leyster and Lawrence faced discrimination and
similar challenges during their lifetimes.




0 Handout H: Planning Sheets

Self Portrait — Planning Sheets

Using the brainstorm list and/or your own ideas, create a list of 5 personal symbols that represent your
interests, goals, culture, family, etc. Explain how your symbols represent you or your personality.

Personality | Description of Importance | 1% Symbol/Image | 2" Symbol/Image
Trait Why is this important to you? What Dra symbol or Draw a differen
Or Interests does it mean? image to represent this
‘What is special about it? trait/interest
I always try to do the best I can. I work colored inred to
through all problems to accomplish my goals. represent strength

2. Choose three to five symbols from the images you drew above in No. 1. In the appropriate numbered
boxes below, change your 3-5 selected images (by varying their shape, size, color, etc.) to create more
original, inventive symbols. If you need more room, K







